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A GOYA EXHIBITION 
\\ n | e en\ yI 
S ror © arrange, mainl 
ron s own collec n truly imposin 
1e-N » SHOW ( L-¥ r figure nm the 
ry « ! by & 
he Prin \ ( Viuseum will 
ribute from its remat lv fine coll no 
eG etchings and lithographs. Thou 
I lly | xperimental prints « 
vhicl ne or tw rit XIst and man 
of the other rariti t has a number of the 
r, includ m Ss Giant and the 
Wind Gs I | n shi \ rol 
OV DOT hho most nif 
{ ) [I ) 
\ remar rawings \ 
mce bel ed to Feder le Madr wl 
to his gt json Maniano Fortut 
) ot e famou ! <1 ) ( me me 
has recently beet ‘ ' } \\ 1) 
I his one purchas dies coverin 
( re er part ¢ C50 reer ( er 
ided 1 s collection nd the exnibd ) 
n which the re shown to the public tor 
he first time will undoubtedly be an ever 
of real importan Phev will be hung w 
e pri n the two end rooms of G ! 
1) 6, recently rearranged for the Frencl 
hibitio 
In additio s prints 1 drawing 
Vuset Mm possesses 4 h IG iscanva 
hanks to the Havemever and Theodore M 
|) pequesl ind TO We considered pur 
hases in the past. Without going further 
would be possible make an impressivi 
howin the Museum’s friends h 
n given evidence of their generous c 
opel Ol nd abo man more pain 
1s—most of them rarely seen by the New 
York publ will be hung with the M 
seum’s own canvases in the central 


f the exhibition hall 
Phe exhibition will open to 
Museum on Mond: January 27, and 


public on tl 


i 
lic on the following day, and will 


through Sunday 


H. | 


dn 
fin 
Tr 


~ oo oo 


BULLETIN OF THE METROPOLITAN MUSEUM OF ARI 


rHE BEQUEST O| 
MARY STRONG SHATTUCK 


Mary 


Museum was t 


According to the will of Strong 
Shattuck the Metropolitan 


receive a bequest of such of her ‘“‘old silver 


old furniture, old china, old Chines« 
bronze bust 


old fans 


ware 
porcelains, terra cotta bust, 
French books in special bindings, 


laces and tapestries as its Trustees ma‘ 
deem worthy of becoming a part of the co 


Museum. 


provision the \| useum 


lections of said Following this 


generous selected 


202 objec ts that augment most Opportunt 


several of its departments 


selves have distinction of design and excel 


lhe objects them 


lence of workmanship, and they often fill la 
cunae in the collections either in historical 


sequence or in types represented 


The entire bequest will be shown durins 
the coming month in the Room of Recent 
\ccessions, and later the objects comprised 


init will be distributed throughout the Mu 


seum in accordance with their provenance 
In the following paragraphs this varied and 


important gift is described in detail 


FAR EASTERN CERAMIC 

Three pieces of K’ang Hsi porcelain cor 
stitute the Far Eastern section of the be 
quest. A famille verte vase! of baluster forn 


from the standpoint 


\gainst ; 


the pattern of peony and cassia trees 


mpressive ] 
ground of light greet 
and bamboo, magpies, a rockery, and an 1n- 


finitesimal moon was painted in with softh 


translucent enamels—white, vellow b 
gine, and green—each detail having first 
been outlined with a delicate tracery « 
black. The vase is of the tvpe techn | 


known as enamel on biscuit; to produce th 
porcelain without 


the potter first fires the 


glaze, then applies the enamels and fir 


again in a muffle kiln. The ground color of 


large vases done in this technique is usuall 
and the decorat 


Altman Collectios 
includes several superb examples, amor 


Or black 
birds and flowers. Thi 


green, Vvellow 


them one large green vase, but in the | 

Eastern galleries proper, except for loans 
the Shattuck vase is the first of this type 
green. One side of the vase 
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eum al lr rkabl r be rafts 
I I nip ail } I he re ( 
par I vere n le in France, wher 
most llful fann rs worked, but tl 
lection also includes ractive specime! 
rom Ital England nd Holland. The 


entur\ n age notable for extreme elegang 


a poorly focus 
ng lens forming the rivet. A contemporar\ 
Int states that Dy means of a fan ol 
his sort a lady could satisfy a pardonabl 
curlosity without sacrificing modesty. An 
other fan, and a very curious one, 1s com 
pletely Chinese in decoration but contains 
rench calendars for the year 17065 within 
compartments on the guards. Such Chines 
productions directly inspired the chinoiseri 
fans so popular in Europe throughout th 


eighteenth centur\ 





ENGRAVING 


1 7 ll + ] * 
1 apparel and in ail the related accessories 
| asl ] 
Fans have been called weapons of flirtation 


irred in a period when co 
juetry was notoriously 


bs ) 
to political advancement. Be that as it may 


their costly surfaces reflect a wavy of living 


sed to exist 


that has long since cea 
cantly enough 
of those forming 
coll 


the fall of the Bastill 


yncidence that their highest 


successful as a means 


l-rench fans of the elegance 
he bulk ol the Sh ittuc¢ kk 


T 
ection were nu longer manufactured after 


Several groups stand out, such as the six 


vernis Martin fans of the late 


eventeentn 


and early eighteenth century, painted with 


feep colors. But even more unusual are the 


seven made in China for the 


uropea 
market—surprisin§ 
the Oriental f inmaker. ly pify ing the snob 
one ot the sé 


bery of the eighteenth 


century 


examples of the art ol 


t 


ATE XVIII CENTURY VITH 
BARTOLOZZI 


None of the fan leaves in the collection 
are signed, for such signatures rarely occut 
before the nineteenth century. Upon ong 
however, we find the names of three former 
owners, each with a date—the duchesse de 
Mirepoix, [17]73; Mme de Dombasl 
and Mile Faymoriau d’Arquistade (7), 1882 
The duchesse de Mirepoix 


{ 


fan, was attached to 


S20; 
possibly the 
original owner of the 
the court of Queen Marie Leczinska and 
was also a friend of Louis X V’s. It was owing 
to the king’s regard for her that the duc dé 
Mirepoix, her husband, became a marshal 
of France. Her fan ts rich and stylish, an 
appropriate ornament for so fine a lad) 
Perhaps the most delightful example in 
the collection is an English fan of carved 
ivory made during the last quarter of 
eighteenth century (fig. 1 It is almost the 


\ n »= So 


nal 
ple 
Ho 
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perfect fan, well-balanced and graceful in} drawn upon the canvas ground indicat 
design, and in tone golden. Three medallions there were originally four eagles on th 
form the chief decoration, the largest and shield. These give us a cluc meager though 
most Important consisting of an applied it be—that the first owner may have been a 
panel of silk with a sentimental engraving member of the Hardy family of Brittam 
in color, entitled Music, by Bartolozzi. The The crest is embellished with plumes and 
smaller medallions on either side are painted — hand grasping a sword to which ts attached 
directly on the ivory, and the surrounding a ribbon bearing the device QUO UsSQUE. As 
areas are pierced in delicate scrolling pat- no mention of such a motto occurs in th 
terns. Within this pierced field are occa- various descriptions of the Hardy arm 

y * 

, 
hey 





FIG. 2. SILVER CAKE BASKET MADE BY LANGFORD AND 
SEBILLE, LONDON, 1703-1704 


/ / 
sional small cartouches painted in blue and = connection between our tapestry and 
white family must remain speculati 
Outstanding in the bequest of Mrs. Shat- Flanking the heraldic panel are tw 


tuck 1s a rare French needlework tapestry compartments, each of which 


made during the last quarter ofthe sixteenth curious picture of a formal garden of th 


century (fig. 4).4Only a few pieces like it are type frequently found in late Renaissance 
known,and compared with these ourtapestry ornament. The smaller surrounding com 
must be classed as a particularly fine speci- partments are embellished with flowers 
men from the point of view of both design fruits, and foliate forms and enlivened with 
and execution. beasts, birds, and fabulous creatures. Th 
lhe field ts cleverly divided by strapwork materials are wool and silk, the technique 
bands into many compartments. The large petit point, and the colors crisp yellows 
central panel contains a crested coat of | greens, blues, etc., against a brownish back 
arms, the bearings of which have unfortu- ground. The size and shape of the piece and 
nately been mutilated by the almost com-_ the fact that the figures in the lengthw 
plete removal of threads from the shield borders are designed to appear upright when 
However, traces of thread and of old lines the edges hang from the sides of a table in 
Acc. no. 35.80.52. H. 67 in., w 13945 1n dicate that it was m 





) ‘ ¢ 1 
I rel ps the most interesting 1s a 
\ , NS 
! \\ ybin lace distinguished 
’ ] ‘ : ’ , Y } 
ral on e which represents the 


ronation of the Virgin. Suspended over 
, } 

r head is the crown, supported on one sick 

e Father. holding the orb of sover- 


the other side by the Son. In con 


rast with the open floral pattern) which 
\ spirit rms the field of lace, these figures stand 
AdM] ] nl ( in reliet lor they ar worked solidly ma 

] ] } 1 


close technique resembling fine 
S used to de 


a % i nT ae a oe 
e | r, features, and folds of draper\ 


nd by the ingenious employment of vari 


ted fillings in the robes, patterned tabrics 
ested. It is a prece made manilestl\ 
: 
r ecclesiastical use 
{ 1 1] trot 
lwo cap crow nd a crav llustrate 


t 


ur\ The first 


e the erhteenth cen 
piece is point de France with the large, opu 


drawn leaves and flowers of the Re 


ency and the hexagonal picoted ground 
! eris! of this lace lhe remainin 


p crown and the cravat show the detached 


prigs and naturalistic flowers familiar in 
1 ) | +1 

last part of the century. Both thes 
, Ree : 

CC nave Lhe large but onnoted mesh 


which is generally attributed to the workers 





\rgentan but should properly be termed 





; \lencon, since the former fabric is charac 
be terized by a twisted mesh. [t is a matter ot 
' rd, however, that both types of ground 

Vel nters 
n ‘ | \ \ | three-cornered SCal 
up be eS] vs sn flower sprays ap 
treatment of the hair. On t f tl plied to a bobbin-made ground composed 
bronze occurs a mark in the fort rowned s Was the custom, of inch-wide strips joined 
( th j regquentl 1 durin tl together. ¢ omplet ng this little collection ts 
teenth centur ral member eraceful bonnet veil of the same tech 


1 


of the corporation of master nder n nique, but somewhat later in date. Across 
yronze to identify their wor | bust 1s the lower border runs a band of flowering 
not ned, ang et there no sulficient plants, and the entire piece is edged with a 
evidence to connect it definite with th leaf and flower motive. As a further form of 
Work of yarticular si iptor rnamentation, tins coin dots are powdered 
HN GOLDSM 1} over the field. Veils of this sort appear in 

shion plates as early as 1801. With thei 


IACI delicacy of design and sophistication they 


from Mrs. Shattuck’s collect lac orm an effective accompaniment to the 


was selected a group of six pu omp! pseudo-artlessness of Empire dress 
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ERI CH B OKBI IN¢ 

| | SI I quest includes filt thre¢ 
oks in Fret bindings, most of whicl 
date from Frat | to Napoleon, the period 
f the supremacy of French bookbinding on 
he Contin | he f three books 
VCI Im rtainly b d in Parts, such 
A t ( rance LNs Time 





FIG. 5. CLAUDI JOSEPH DORAT 


Lt BAISERS BOUND BY LEON 
GRUEL. COPY OF A BINDIN¢ BY 


R. J. BAILLY, 1700 


[he earliest binding, probably Lyones« 
shows a Grolieresque strapwork design 
painted in springlike green, white, and 
lemon, and covers a Silius Italicus printed 
in Lyon in 1547. A Lyonese Josephus of 
1557 1s decorated with a gold trellis of stems 
and sly masks stamped on by a plague, ot 


t, the full size of the book 


metal relief ct 
cover. A Paris Plutarch printed by Vasco- 
san in 1574 has a limp vellum binding with 
scrollwork in the Fontainebleau style ar- 
ranged in corner fillings and a central oval 
[his disposition of ornament, originally de 
rived from the Islamic bindings which were 
imported into Venice and first imitated 
there, had spread by the end of the sixteenth 


century across the whole of northern Europe, 


from London to Prague, and was coexten- 


sive with the Fontainebleau style itself 
[here are over half a dozen handsome ex 
amples of the new ornamental stamps and 
the heavier gilding that came into fashion in 
the early seventeenth century as power and 
splendor gradually concentrated in the per 
| 


son of the king. Three books have roval 


gold monograms and lilies sprinkled evenly 
all over the 
mal gold fl 


two more show gold springing in dotted 


covers, two bear designs of for 
wers In rectangular fields, and 


lines and droplets in the stvle named for 
that elusive binder Le Gascon. One of the 
last two Is a Paris New Testament of 1649 
bound by Florimond Badier, the only prom 
nent seventeenth-century binder who signed 
his work (fig. 3). It has no signature but ts 
imped with the same little profile heads 
Badier used on a binding in the Biblio 
vegue Nationale which he signed tn full 
[here is also a seventeenth-century binding 
embroidered in silk and silver thread 


technique common in England but rare 


France 

More than half of the books in the Shat 
tuck bequest were bound in the eighteenth 
century.’ [wo bindings have lavish gold 


rococo plagues by Pierre Paul Dubuisson 
whose charming etched trade card ts pasted 
on the flvleaves. A magnificent large paper 
copy of th 1745 edition ol the Daphnis ITE 
Chloe illustrated by engravings after designs 


10¢ 
by the regent, Philippe d’Orléans, is bound 
in red morocco tooled with gold dentelle 
Lerome le jeune’s ticket (dated 1785) 1s on 
the back of the blue silk flvleaf. 
[here is an enchanting collection of six- 
teen pocket almanacs printed from 1744 to 
1790 (see Tig. 0). These booklets were as 
characteristic of Paris printing in the eight- 


| 


eenth century as the books of hours were o 


its beginnings. Though hardly bigger than 
bonbons, they contain a farrago of such 
items as a calendar, a social directory for all 
the courts of Europe, notes on the latest in- 
ventions, a timetable of post chases, pic- 
tures, a mirror, and a Believe-it-or-not list 
of persons over a hundred years old. These 


thumbnail necessities were printed by thou- 
Il hese are being show: part of the irrent 
Exhibition of French Prints and Ornament of the 


XVIII Centurv in Galleries K 37-4 





distin 
who | 


de Py ) 
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sands, bought by everybody in January and — reader), thecomted’Artois (later Charles X 


thrown away in December. The keen com Marie Antoinette (one of her two bindings 
petition made the publishers trick them out — has a slipcase bluntly lettered DAUPHINI 
with every blandishment of paint, cut leath- and the Empress Josephine (a house bind 
er, mica, gilt, sequins, and lacquered tinsel ing stamped MALMAISON 
while all the essential parts, like the sew- The collection not only throws light on 
‘ ing, were skimped three centuries of French history but also 
In the nineteenth-century group there is — gives an excellent idea of a great craft dur 
Pope’s Essai sur UV homme of 1821 ina finely ing a period when it became a delightful 
executed Gothic binding of grained red mo minor art \. Hyatr Mayor 





FIG. 6, ETRENNES SPIRITUELLES, PARIS, DE HANSY, 1750 
BOUND BY P. P. DUBUISSON FOR LOUIS XV, SHOWN WITH THE SLIPCASI 
roccosigned by Duplanil. The newly returned A RELIEF OF A MAENAI) 
iristocrats had come home with a taste for 
English authors and the Gothic Revival \ marble relief of extraordinary beaut 
(Three slightly earlier, vernis Martin bind- and interest has lately been acquired by the 
Ings are exceptional for their preservation Museum and is shown this month in the 
Iwo of them beara label stating, quite truly, Room of Recent Accessions (illustrated on 
that the varnish is “‘sans odeur.”’ Then there — p. 11 and the cover). The subject is a mae 
are four modern examples of Léon Gruel’s nad, clothed in a diaphanous tunic and 
Virtuositv, two of them being remarkable mantle, leaning on her thyrsos while sh 
copies of eighteenth-century mosaic and — pauses in the dance. Though a few portions 
tinsel bindings (see fig. 5 are missing, What ts preserved is of unusual 
Manvy of the bindings bear arms orciphers freshness, the carving crisp and delicate and 
among them those of Louis XIII] and Anne the head miraculously entire 
of Austria, Marie [hérése, wifeof Louis XIN A no. 35.11 Fletcher | 
Louis XV and his daughter, Mme Victoire ble. H. of slab as preses ; 
who had all her books bound in green to width 2998 in. (75.2 cm hickr 
distinguish them from those of her sisters re tap : ae 
who bound theirs in red and citron), Mme jorrons “ny iri pe eer ge soph 
de Pompadour, Mme du Barry (not a wide — abdomen, on thyrsos bel 
4) 











REEK RELIEF 
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Sparta, cited as one of Kalh 


aidens ol | 
machos’ works, can on good evidence!” be 
dentified as the prototypes of the short- 
UNIC KE { lancers W gon he addresses 
Vhich enjoyed reat vogue in Roman times 
nd these strikingly resemble the maenads 
n l¢ 

Our rely heretore ot only ts intrinsi- 


will appeal for its gracious charm and mas- 
terly design but it may help us to visualize 
more clearly than we could before the per 
on of Kallimachos. And thereby our 
picture of late fifth-century Athens ts ilu- 
mined 


GIseELA M. A. RICHTER 


\ COMMEMORATIVE SCARAB 
OF AMEN-HOTPE II] 


During the reign of Amen-hotpe III ther 


j | 
in the royal workshops a series 


were mad 
of scarabs which differ remarkably from the 
articles of 
than the 
with them 


ordinary ones used as seals or 


personal adornment. Far larger 
lal examples, they 
only in form and color, for their bases, in 


COMPare 


stead of being inscribed with the name and 


title of an individual or king, or with a 


heraldic device, bear texts « considerable 
length relating to events 
of the king who issued them. 


“issues” of scarabs in thi 


[he first was probably 


Ss 


Five different 
series are known 
made shortly after the king’s accession. It 
states his full titulary and that of Teve the 
Roval Wife,” 

that she is the wife of a 
king ruling from Naharin in the 
north of Syria to Kuray in the south of Nu- 
of the “‘bride,”’ far from 


“Great gives her parentage 


and Poes ON tO say 


bia. The 
being of royal birth, seem to have borne the 


parents 


most ordinary titles until after their daugh- 
ter’s marriage. The form of the inscription 
makes it seem likely that the new king had 
been criticized for his unheard-of act in 
a commoner to the 

and the distribu- 
tion of these scarabs may have been his way 


\ great 


raising the daughter of 
position of chief consort 
of deliberately defving objections 
many of the scarabs exist, all bearing practi- 


pI 14 


I 
in the private life 


Ww 


cally the inscription; the Museum 


possesses 1 hree. 


same 


In the second year of Amen-hotpe’s reign 
the second issue of these personal scarabs 
appeared. It describes a roundup of wild 
cattle, or rather the slaughter of these cattle 
by the king after they had been herded to- 
vether for him somewhere 1n the northern 
part of I gvpt. It is one of the rarest of the 
series, only two being known. 

In the tenth year a similar scarab records 
the number of lions which the king had shot 
Lhe feat of 
slaying an average of ten lions per vear was 


since his accession to the throne 


one of which he could justly be proud, and 
he spread the news of his worthiness as a 
successor to his grandfather Amen-hotpe I], 
No less than forty ex 
known 


a famous bowman 
amples of this issue are seven of 
re in the Museum’s collection 

added to his 
harim the Princess Kilugipa, the daughter 
of the Prince of Naharin in Syria 
a wedding announce 


which a 
In the same year the king 


and sig 
nalized the event by 
ment engraved on the bases of scarabs. As 

includes Teve in his 
titulary as the Roval Wife,’’ and 
again gives the names of her parents. Of this 


in the earlier ones, he 
“Great 


issue only two examples seem to exist. 

The last of these commemorative scarabs 
of Amen-hotpe III, issued in the eleventh 
year of his reign (1422 B. 
only three copies and the fragment of a 
fourth being hitherto known. The Museum 


has been fortunate enough to acquire for its 


is also rare, 


collection a new example of this scarab 
which reports the construction of a lake for 
Queen Teve. The inscription (fig. 1) on the 
underside reads, “Year eleven, under the 
majesty of Amen-hotpe III... .,4 given life 
and the Great Roval Wife Teve, who liveth 
is Yuva and the 


His majesty 


Ihe name of her father 
name of her mother is Tuya 
commanded to make a lake for the Great 


Roval Wife, Teve, who liveth, in her citv of 


Djatrukha. Its length 1s 3,700 (cubits ts 
1) es | IN No ( a |] } 
19 ff 


Gillett, BULLETIN, vol. | (1900), p. 44; Wir 
ock, BULLETIN, vol. NXNVII (1932), pp. 230! 

Acc. no. 35.2.1. Rogers Fund. L.. 3 in. (0.5 
em.). On exhibition in the Third Egyptian Room 
with other recent accessions 


| he full fivefold titulary is giver 
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width 700 (cubits). (His majesty) celebrated 
f opening the lake in the third 
month ol Akhet, day 


( 
when his majesty sailed in the royal barge 


the feast « 


the season sixteen 


‘Aten-gleams.’ 

The artificial lake referred to in this in- 
scription Is with very little question the well- 
known Birket Habu (fig. 3), which les in 
at the edge of the desert on 


[Thebes and adjoins the 


the cultivation 


the west bank al 





ARAB 


OMMEMORATIVE S¢ 


\men-hot pe 111. The scarab ts of 


to us because this palace 


the Museum’s expedi- 


palace ol 
peculiar interest 
was excavated by 

tion.’ The measurements given on the scarab 
are smaller than those outlined by the 
mud piled up in the construction 


can be 


mounds of 
of the lake 
accounted for by the 
planted with trees probably surrounded the 


Ihe difference in area 


that a wide bank 


fact 


lake itself 
Our 
month on which the roval command for the 


b does not give the day and 


Sscarat 


construction was given—the others say that 


Wir ck | LE ITIN ) Vil 1O12 pp. 154 
t.: Evelyn-White. | LETIN X (1015 np 
253 ff.; Lansir B ETIN, Mar., 1918, Supt 
nr ~ 
PI 


TROPOLITAN 


MUSEUM OF ART 


it was the first day of th 
\khet.! 
the lake was, therefore, onl 
remarkable feat of organization. Added in 


third month of 
The time consumed in digging out 


hitteen day a 


attaches to our new scarab since 


terest 
differs from the other copies of this issue in 
repeating the filiation of the queen given in 


the first and fourth issues of the series 


In addition to the inscription 


on the ul 


derside our scarab ha the name ol the 





MEN-HOTPE III ISSUED IN 1422 B.¢ 
king and queen repeated on the sid tl 
triangles formed by the legs d the é 
Still more interesting Is a rtouche ro 
the prothorax (fig. 2). This reads, “The go 
god, Neb-mafet-Ré¢ (Amen-hotpe II1), bi 
loved of Horus of Buhen Buher 
incient citv in the Sadan, near the se 
cataract, and tn it there was a temple de 
cated to Horus. The city w very far trol 
Eeypt proper, and its particular form of tl 
vod Horus could not have had much 
cance among the many in | pt. Ther 








( ( t| h their weight 1s rather 
theirhaving been worn as ornaments 

None si ( been discovered 1n formal 

KCN Ol o we do not know whether 

} were | ndin [Thebes or ittered over 

e retere e to Buhen on our 

, be an indication that most of 


were sent out to the provinces to keep 


ar rsonal atlairs 





Hor ! 
A 
T 
1( 
ly Cl | 
meeting of the Boat 
ember 16, 1935 Art! 
lrus n Ci; 
VEMBERSHIP. At the 
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lHe DEPARTMENT OF GREEK AND ROMAN 
held De \rt. By the action of the Board of Trustees 
{ the name of the Department of Classical 


\rt has been changed to the Department ol 
Art | 


[he term classical, 


Cres na Ron 1 
Boat once perhaps used of Greek art in general, 
35. the now suggests rather a single period. It 1s not 
were descriptive of the collection, which repre- 
ELI sents not only Greece and Rome during 
Ipatr their whole history but Crete and Mvcenae, 
Neilson the forerunners of Greece. The Etruscan 


in, and Cypriote portions of the collec- 


V. Page tion also are covered by the new name, tor 
henu he art of these countries Is to a large extent 
ler {1 trom Gyreel rt 
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\ CHANGE IN THE SATURDAY LECTURI coloring in the wax. The headd1 and 
ProGRAM At four o'clock on Saturda expre nn of concentration est that the 
January 4, in the Lecture Hall John Mar ulptor portraved Pavlowa as shi tuall 
shall Phillips was the speaker in the plac ppeared duri ome mon t o lance 
of Franco Bruno Averardt. The subject w It is of interest to recall 1 the Museun 





\merican Silver sO OWNS a § Wax statuette by the same 
ptor called P G [| he 
} SYMPHONY CONCERTS AT THE MUSEUM lan n some ways ely allied to sculp 
[he first of the 1936 free symphony concert ture i@ain furn 
under the direction of David Mannes an matter for a contemporat ulptor. Th 
nounced in the December BULLETIN w Pavlowa M the sixth example to | 
given on January 4. [his series of free svn nade from a model executed by Miss Hi 
phony concerts will be continued on Satur man y24 i. GP 
} 
! 
TEAPOT MADE BY ABRAHAM DUB 
PHILADELPHIA, LAST QUARTER OF THE XVIII 
dav evenings, January 11, 18, and 25, at & \ PHILADELPHIA TEA \ silver te 
o'clock \ second series will hy elven on the of unusual merit | entl ) I quire 
Saturday evenings in March. The Januar for the American Win In certain char 
concerts have been made possible through a — teristic elements of form and decoration out 
contribution from the Davison Fund, I1 purchase cleat reveals its Philadelph 


corporated, founded by John D. Rocke rrigin. Made by Abt n Yubo fut 
feller, |r. the last quarter of the eighteenth centur 


\ PoRTRAIT IN Wax. The Pavlowa Mask lain examples fashioned in China expres 
in wax by Malvina Hoffman is familiar to for the O fental trade and imported 


l 


many visitors at the Museum, having been the United States so abundantly in the earl 


shown near the head of the main stairwa federal period. Raised fron ngle sl 
since 1930 as a loan from Mrs. L. Dean — of metal to a cylindri shape w 
Holden. Thanksto Mrs. Holden’s generosit vase, bar tapered side nd tr 

it now enters the Museum’s permanent col spout, it represent tvp lverwork t 
lection. The portrait is that of a sensitive won part lar vr in Philadelp|) S 
and mature woman whose features are dis n Baltimore, where the Philadelp! nfl 


tinguished if not exactly beautiful. It has an ence Was pronouncedly « lent, few teapot 
extraordinary fleshlike surface, the result of of similar rm ar WI 
highly naturalistic modeling and of delicat 

Acc. no. 35.107. H. 1514 in. Nov 
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Philadelphia silverwork and 1s an eloquent 
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\iuseum’s Egyptian Expedition began its ex 
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eh Oasis. Some sevent' 


five miles further into the Libyan Desert lay 


ed Dakhleh Oasis W 
which were similar 
but of which 


tions The relore 


Lnere we 
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here were Said to be ruins 


trip was taken, there is still no published 

count of the antiquities of ed Dakhleh 
ind the photographs, plans, and copies of 
nscriptions made then remain more de 
ailed than any available information on the 
oasis. However, the trip was a hasty one, 
the data collected were often of the bri fe st 
ierefore in publishing Ed Dakhle/ 
Oasis by H. E. Winlock! it seems appropri- 
ate to leave the account in its original jour- 
nal form, retaining much of the sketchy char 
acter of notes made sometimes on camel 
back, sometimes in camp by candlelight 

In spite of such shortcomings the journal 


y 
4 t — 


should be of use until some well-equipped 
' ; 


scientific expedition undertakes serious ex- 


vations in ed Dakhleh. It contains almost 


omplete copies of the visible inscriptions of 
Nero, Vespasian, Titus, and Domitian in 
the temple at Deir el Hagar; a map and 
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; 
tch plans of the surrounding contempo 


rary ruins; photographs of a painted 


chamber of the same period; and descry 
tions 1 tes the 
Oasis 1S nd ak 
travel s rt tne 
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pictographs in the desert halfway between 
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the two oases, and examples of contempo- 


two members of the 5 
rary flint implements. Notes are appended 
further oasis by camel caravan, the only ag “he ; 
Poi ; on the history of the oasis from palaeolith« 
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MUSEUM EVENTS: 


JANUARY 13 FEBRUARY QO, 10930 


LECTURES AND TALKS FOR MEMBERS 








n Gsreat Rulers of Egvpt, 2. Miss Miller 
p.m Color and Design. Miss Corns > 
;p.m Myths and Legends, 14. Miss D ( t 
m Color and Design. Miss Corn ( 
2p.m \n Introduction to Classical Paintir 3. Mr. S G 
S ) I (; erv lalk (Older Ch iret Mr. S \ 
0:30 an Story Hour (Younger Children). Mrs. Roswell | I ( I 
2 m Great Rulers of Egypt, 3. Miss Miller I 
p.m Color and Design. Miss Cornel ( 
4 hie ey Color and Design. Miss Corn ( re 
2p.m ntroduction to Classical Paintir 4. Mr. SI ( 
030 a.m Gallery Talk (Older Children). Mr ( 
oam Story Hour (Younger Children). Jane Gast ( 
2 11 am Gre Rulers of Egypt, 4. Miss Miller aller 
p.n Color and Design Miss ¢ rnel ( 
im. Color and Design. Miss Corns re 
p.m \n Introduction to Classi Painting. s. My : 
Fl 
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2p.m \n Approach to Painting, 1. Mrs. | Classr 
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2 | | Orient Colle ( t (, er I 
Miss Duncar Gallerie 
{ ic Architecture: Feudalis he CI | 
People (Mathews Le re). C. Gr LaFarg Lecture Ha 
I he \r of | nce 1 \i [ (, erie 
2p.n Motion Picture | re Ha 
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j } ‘ soft Desig Mise Corns ‘ n | 
( S ( 10O Ca t | I Mir ( ries 
: i Svml | : { \ \} 
(a0 Archite re | r | ( 
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